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劇作家となり，30 歳になる頃までに 25 編ほどの
劇を書いていたが，1737 年に劇の上演に関する検閲














⽝パミラ⽞のところで言及したAn Apology for the
Life of Mrs Shamela Andrews（1741）であるが，執
筆したのは誰か。本人は否定しているが，作者はお
そらくフィールディングであろうといわれている。
shamは，“something false pretending to be the real
thing”⽛にせもの⽜⽛いんちき⽜の意味で，主人公
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と自らの作品を評し，“this kind of writing, which I






















All the worldʼs a stage,
And all the men and women merely players.




Tomorrow and tomorrow and tomorrow
Creeps in this petty pace from day to day
To the last syllable of recorded time,
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Lifeʼs but a walking shadow, a poor player,
That struts and frets his hour upon the stage,
And then is heard no more; it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.




























































The Harlotʼs Progress の⚔枚目に，第⚑巻第 11 章
では Four Times of the Day の“Morning”に，第⚒巻
第⚓章ではThe Harlotʼs Progress の⚓枚目に，第⚒
巻第⚙章ではThe Harlotʼs Progress の最後の絵に，
第⚓巻第⚖章では The Harlotʼs Progress の⚓枚目








































































































































そ の ⚒ 人 と は，Captain Macheath と Henry
Sacheverell。マックヒースは，18 世紀前半の大ヒッ





























































































































































In all these, however, and in every other
similitude of life to the theatre, the resemblance
hath been always taken from the stage only.
None, as I remember, have at all considered the



















する rehearsal play と呼ばれるもので，作者，批評
家，そして観客なども舞台上にいるというものだっ















... for as I am, in reality, the founder of a new
province of writing, so I am at liberty to make









... thou art highly mistaken if thou dost imagine
that we intended, when we began this great
work, to leave thy sagacity nothing to do, or
that, without sometimes exercising this talent,
thou wilt be able to travel through our pages
with any pleasure or profit to thyself. (Book IX.
Chapter 11)
諸君が，もしこの大作にとりかかった我らの意





















Jauss や Wolfgang Iser らにはじまり，1960 年代か





















And here we shall of necessity be led to open a
new vein of knowledge, which, if hath been
discovered, hath not, to our remembrance, been
wrought on by any ancient or modern writer.
This vein is no other than that of contrast,
which runs through all the works of the
creation, and may, probably, have a large share
in constituting in us the idea of all beauty, as
well natural as artificial: for what demonstrates
the beauty and excellence of anything, but its
reverse? Thus the beauty of day, and that of
summer, is set off by the horrors of night and
winter. And, I believe, if it was possible for a
man to have seen only the two former, he would
have a very imperfect idea of their beauty.























It was now a pleasant evening in the latter
end of June, when our hero was walking in a
most delicious grove, where the gentle breezes
fanning the leaves, together with the sweet
trilling of a murmuring stream, and the
melodious notes of nightingales, formed all
together the most enchanting harmony. In this
scene, so sweetly accommodated to love, he
meditated on his dear Sophia. While his wanton
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fancy roved unbounded over all her beauties,
and his lively imagination painted the charming
maid in various ravishing forms, his warm heart
melted with tenderness and at length throwing
himself on the ground, by the side of a gently
murmuring brook, he broke forth into the
following ejaculation.
‘Oh Sophia, would Heaven give thee to my
arms, how blest would be my condition! … No,
my Sophia, if cruel fortune separates us for
ever, my soul shall dote on thee alone. The
chastest constancy will I ever preserve to thy
image. Though I should never have possession
of thy charming person, still shalt thou alone
have possession of my thoughts, my love, my
soul … Sophia, Sophia alone shall be mine. What
raptures are in that name! I will engrave it on
every tree.ʼ
At these words he started up, and beheld not
his Sophia ... No; without a gown, in a shift that
was somewhat of the coarsest, and none of the
cleanest, bedewed likewise with some odorifer-
ous effluvia, the produce of the dayʼs labour,
with a pitch-fork in her hand, Molly Seagrim
approached. Our hero had his penknife in his
hand, which he had drawn for the before-
mentioned purpose, of carving on the bark;
when the girl coming near him, cried out with a
smile, ‘You donʼt intend to kill me, squire, I
hope!ʼ ‘Why should you think I would kill you?ʼ
answered Jones. ‘Nay,ʼ replied she, ‘after your
cruel usage of me when I saw you last, killing
me would, perhaps, be too great kindness for
me to expect.ʼ Here ensued a parly, which, as I
do not think myself obliged to relate, I shall
omit. It is sufficient that it lasted a full quarter
of an hour, at the conclusion of which they






















































“somewhat of the coarsest”，“none of the cleanest”，
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“odoriferous effluvia”といった表現がみられる。こ
こでは通常は，叙事詩，悲劇，英雄詩，あるいは宗
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summary
A literary text is very effective in helping the
students to have the experience of noticing and the
practice of considering. What is the most important
is where and how we should ask them questions in
the class. Adequate questions at adequate times will
motivate the students to consider about the text,
and moreover, about the world and themselves. This
paper proposes 50 effective questions in the class of
18th century English novels. In this part, 6 questions
will be discussed mainly about Henry Fieldingʼs
Tom Jones.
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